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Gassing with a former Relic

Released from Beach battles,
the sculptor emerges once again

By LLOYD DYKK

fter nearly two
decades, The Beach-

combers — or
“Beach,” to use Robert Clothier’s
actorly verbal shorthand — will
soon be packing it in and Relic
will be, “Well, let’s not say
relieved — let's say released.”

It's been “a good show and a
good experience.” It's also been a
battle, sometimes, with writers
who have tried to “bend” Relic’s
character: In fact, he says with
his jaw clenched, he's got another
one of those battles coming up

soon.

“It would be a mistake to say
I'm sorry it’s not going on for-
ever,” he says. “These things can
take over your life. At some point
you have to free yourself.”

What he'll miss most is “the
water” of Gibsons where the tele-
vision series was shot. “We could
have worked 19 years under hot
lights in dusty studios. The things
that disrupted us were beauty.
It's been our studio for 18'%
years, God bless it.”

On-set at Gibsons, it was not
unusual to find Clothier drawing
sketches on the backs of his
Beachcomber scripts. These
sketches would, he hoped, some-
day turn into another of his pre-
occupations — sculpture. And so
they have. In fact this particular
day finds Relic carting 16 of the
relics of his labors out of his car
and into the Buschlen Mowatt
Gallery for a showing of his work
to July 8.

Itis ranged on white plinths
and llght glints off the welded-
steel surfaces of spindly organic
shapes that might
to mind. He's happy to sqnire a
?herson talk abo:

“I'm always gassing. People
say there goes Clothier again,
opening his mouth and never
knowing when to shut it up.”

He points out one sculpture
that’s gnarled all over. “I did this
one when I was very nngry with
Vander Zalm,” he laughs. Th
next minute, he's expmnmng on
‘modulnhnu volumes in space” or

between acting and sculpture —
the matter of scale, for example.
In the way that a sculpture has to
remain somehow true if blown up
to 10 times its size, a performance
has to be true to life while being
larger than life. He talks about
the basic requirement that sculp-
ture work all the way around, 360
degrees. He likens it to “an actor
who can play upstage and let you
b‘rgm‘l xlhlt he’s thinking from his

It seems that for Clothier him-
self to work 360 degrees in the
round, he needs to sculpt. “T have
to keep that other half of it going
if 'm to wind up as a full human
being.”

The Prince Rupert native was a
bit ofa dabbler in his early days,

g, as a student at UBC in
the 1940s, that he'd like to be an
architect until a dislike for math-
ematics finished that business.
Then he decided, rashly, he says,

t call Giacometti -

yourself."

on the theatre. He enrolled in
drama school in England, but
didn’t stay long, deciding that the
best way to learn was to go out
and start working at it.

On tour, he whittled in his
spare time and went to night
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school to study art. “It was a
hen’s-toothy kind of schedule.” In
1957, he came back to Vancouver
and got into radio “and what lit-
tle TV and stage there were
here.” It was that same year that
he met Shirley Broderick, also an

actor. (They were both in The
Tempest at UBC, and one day

' when she was hitch-hiking on her

way there, he picked her up.
They married three months

later.)
The husband and wife have

mntlu it mgether. But
no'g'llng llle a deadline to
mte you produce.

He supposes he needs sculpture
heuuse “in the theatre, acting is
reproductive process. "Most of it
h a matter of being true to
mmem seript. And you're
respor many people.
Sculpture, on the other hand, is
eomplemly your own. And you're
ponsible only to yourself.
“lt's scary and gratifying at the
same time. When it works, it's
wonderful, but it's the abysmal
bottom end when it doesn’t. You
have only yourself to blame.”
The welding technique that
formed these works in the first
place contains an analogy for any
kind of creation: “you start with
nothing and build up.”{
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